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Elen a “The more pressing questions are: what is the
word, what is the rbythm of the sentence, what

F errante is the suitable tone for the things I know? These

Interviewed by Sandra Ferri  118Y S€€m like questions of form, of style,

in A7 of Fiction N 228 but I am convinced that without the right
The Paris Review issue 212
Spring 2015 words, nothing alive and true emerges.”
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The new motion picture from Academy Award® winners
Alvaro Franca and Felipe Casaprima writer/directors of ®acaembu
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Naipe Foundry presents in association with Hafontia and FutureFonts “Discérdia”
starring Felipe Casaprima Ben Nathan Alvaro Franca music by Xibeca Caliente
production designer Linus Lohoff executive producer Mario Franca
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The life and work of
Carolina IYlaria de glesus

Angela Fragata is a researcher at Universidade Federal Fluminense ¥ Rio de Janeiro ¢ 6% minutes read + SHARE 2

EARLY 60 YEARS AFTER HER

memoir became a best-seller in

Brazil, Carolina Maria de Jesus

(*1914 t1977) remains a tragic
figure in the Brazilian Literary Canon. Her 1960
debut, Quarto de Despejo, (published in the U.S.
as ‘Child of the Dark’) is the only account of life
in a brazilian favela in the period.*

Her memoir was picked up by a journalist
and from there it exploded, sold in very
impressive numbers, and very soon Carolina
was being interviewed and invited to all kinds
of social circles. It seemed like the Brazilian
elites were ready to confront the deep
contradictions of their society;? to listen to the
voices and stories historically marginalized
black and poor.

Sadly, success
went away as
quickly as it
came for her.

Her next four books didn’t sell and the
publishing houses turned their back on her.
Now, recent academic research has brought her
career back to the spotlight with an upcoming
exhibition and posthumous award from the
Academia Brasileira de Letras, Brazil’s oldest and
most important literary society.

1 SANTOS, Alexandre §ilence and Theft: Black and Brown voices in [atin cAmerican Literature (1925-1990) «

Sdo Paulo: Universidade de Sdo Paulo (USP), 2018 p. 22

2 Alexandre Santos goes more in depth into this issue highlighting the way that existing colonial power structures
self-perpetuate in Brazil and other Latin American nations through elite manipulation.

3 SANTOS, Alexandre idem p. 134
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Discordia comes full of
nice things like alternate
characters, ligatures,
swashes and fractions, all
super easy to access via
smart 9penType teatures.

STYLISTIC SET 01: UPSIDE DOWN N

BONNANOVA -» BONNANOVA

SWASH CAPITALS (ITALICS ONLY)

New § Yorker » New & Yorker

STYLISTIC SET 02: ALTERNATE &

ECEURANT - ECEURANT

ARBITRARY FRACTIONS

22/38 vitorias - 2%4s vitorias

CONTEXTUAL ALTERNATES: SHORT Q + SHORT g

Qyburn Eggs » Qyburn Eggs

SUPERSCRIPT FIGURES

7.140m2 - 7.140m?

JUSTIFICATION ALTERNATES: WIDER HEBREW

2'2AN"9N 5> AR M

INFERIOR FIGURES

C8H10N402 - CgH;0N40O,

OLDSTYLE FIGURES

012345789 - 0123456789

CASE SENSITIVE PUCTUATION

(O@H-0) 7:1 > (O@H-0) 7:1

LIGATURES

fiffffic>->fiffffie

ARROWS AND ICONS

MASINI K ERO e @

©2021 Alvaro Franca, Felipe Casaprima, Ben Nathan / Naipe Foundry


http://naipe.xyz

Discoérdia Specimen v. 1.0

Alvicareiro 53
TN com Feijao
Vielleicht 721N
2017 1982 013H2
Xiuxiuejar 1674
BONNANOVA 420
Ecoeurant 1)
126 COLLIGACIOS

[:Przygnebiajacei]


http://naipe.xyz

lllllllllllllllllllll

@zddztcb 24
by’ Marbella 7
Declaracdo bip?

2013 &= N2HND
(liffbangers 1574
BcARCELONA
cAmphbibians bip?
356 PARALELOS
[{Viva Zapataf]


http://naipe.xyz

lllllllllllllllllllll

Saudade da F1
2¥1 Calgotada 1
FLUMINENSE pth
2021 NOHTN 1808
Klattringsport 49
36 SCEURETTE 25
Nedstilfelles N7ty
876 BEIRAZKO ¥
[{Sarkiiteri}]


http://naipe.xyz

AlAL JAKCLLA

=g
I
a
[INzizzee

A

Kz

I

\/
N
B
» -
AU
) s


http://naipe.xyz

Discoérdia Specimen v. 1.0

24 PT FULL SUITE

Discordia is a type-family based on
contrasting contrasts. Each of the four
members of the family have a different
contrast type. Regular has broad-nib
contrast, Bold has horizontal contrast,
the Italic is monoline, so it has no
apparent contrast, &z Bocd Itacie trzi...

=t = - - - -
IS8 ©28€ o) D\oti Seg Joir Notiisaef

18 PT FULL SUITE

In the 1500s it was not uncommon to see different
styles used side by side to create emphasis. One
famous example is in the books printed in Mexico
around that time by master printer Antonio de
Espinosa, in which €czckezéézs type was used on the
same lines as roman type to create the same effect of
a bolder variant like we would use today.

14 PT FULL SUITE

In this forgotten tradition, Discérdia aims to break current type
classification boxes and remind us that empbasis and bierarchy

in type-setting can be achieved in more ways than the simple
linear progression of weights and widths. These four variants have
structural differences that blur the lines of type classification but
were carefully fine-tuned to work well together on the same line,
making this a mini-super-family containing a Wedge-Serif regular, a
Slab-Serif bold, a cMonolinear ftalic and a Tivisezd €oid feaiiz.
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10 PT REGULAR ENGLISH

In music, consonance and dissonance are
categorizations of simultaneous or successive
sounds. Within the Western tradition, some
listeners associate consonance with sweetness,
pleasantness, and acceptability, and dissonance
with harshness, unpleasantness, or
unacceptability, although there is broad
acknowledgement that this depends also on

familiarity and musical expertise.

10 PT REGULAR HEBREW
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10 PT BOLD GERMAN

Die Unterscheidung zwischen Konsonanz (von
lateinisch con ,zusammen’ und lateinisch
sonare ,klingen’) und Dissonanz (von lateinisch
dis ,auseinander‘) bezieht sich seit der Antike
auf die Qualitit von Zweikldngen. In
abendlandischen Lehren der Mehrstimmigkeit
(Discantus, Kontrapunkt) wurde sie zur
Grundlage der Satzlehre.

10 PT BOLD HEBREW
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10 PT ITALIC SLOVAK

Ceprav obstajajo pomembna fizikalna in
nevroloska dejstva, potrebna za razumevanje
pojma disonance, je bila v preteklosti definicija
disonance pogojena kulturolosko. Konvencije in
definicije uporvabe se med glasbenimi obdobyji,
stili in tradicijami razlikujejo. Neglede na
dejstvo, da so najpogostejse opisne besede
disonance »neprijetno« ali »mucno«, se dejansko
disonance pojavljajo v vsakem glasbenem delu.

10 PT ITALIC HEBREW
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34 PT BOLD ITALIC

34 PT BOLD ITALIC
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11 PT BOLD
Harmoénicament és un

interval considerat
dissonant, tot i que J.S.
Bach l'utilitzaenla
Passid segons Sant
Mateu. A l'edat mitjana
aquest interval melodic
era conegut com el
“diabolus in musica”.

5 PT REGULAR

arl Marx leidis, et inimene on hea,

koostoévalmis ja mugav ning et

ithiskonnavormi mairab majandus kui

ithiskonna domineeriv institutsioon.
Marxi kisitlus inimesest rohutab heatahtlikkust ja
koostoovalmidust. Pohjus, miks inimesed pahatihti
teisiti kdituvad, tuleneb ithiskonnast.

Marxi filosoofia kasutas Hegeli sonu teises
jarjekorras. Kui Hegeli meelest oli Jumal see, kes meid
kapitalismi juhtis, siis Marx viitis: “Jumal on ainult
mask inimliku ahnuse ja ihade varjamiseks”. Marxi
kuulus sentents on: “Religioon on oopium rahvale.”
Marx viitis, et inimkonna areng kulgeb tirgkogukond-
likust korrast 1dbi orjandusliku korra feodaalaega,
sealt kapitalismi ja edasi sotsialismi. Areng toimub
tootmissuhete ehk toodangu ja inimeste vaheliste
suhete arenedes. Kes Vanas Roomas omas orja, omas

ka orja toodangut. Seega elas omanike klass t66liste
t60 arvel. Kas see ei anna toolistele suurt eelist oma
digusi nduda? Samas viitis Marx, et tundub, nagu ei
vajaks omanikud t66lisi niipalju kui to6lised
omanikke. Siinkohal viitis Hegel, et omanike klass
tagab kultuuri, teaduse, usu, moraali jne.

Ténapéeval peetakse todajast mittekinnipidamist
ebamoraalseks, ebakultuurseks jne. Marx kiisis, miks
peaksime kinni pidama omanike poolt respekteeritud
moraalist ja seadusandlusest? Marxi arvates on
eraomandust soodustavatel seadustel hullutav moju
massidele. Kui omanike klass ise ei ole valmis muuda-
tusi omandisuhetesse viima, siis peab seda tegema
revolutsioon. Kuna kapitalism kui klassististeem ei
ole voimeline arenema, oli todliste voit ja klassivaba
tihiskonna loomine ilmne. Kapitalism on sotsialismi
tekkeks vajalik eeltingimus, kuna sotsialismi.

Inconsonanciasr

7 PT REGULAR

150 PT ITALIC

Triton est un autre nom de l'intervalle de quarte augmen-

tée (a ne pas confondre avec la quinte diminuée). Le terme
“triton” vient du fait que cet intervalle fait exactement
trois tons (alors que la quinte diminuée comporte deux
tons et deux demi-tons diatoniques). Le triton a pour
particularité d’étre un intervalle & mouvement obligé (cet
intervalle demande & étre résolu du fait de la tension qu’il
engendre). Pendant le haut Moyen Age, la composition
musicale du chant grégorien n’hésitait pas a faire

apparaitre le triton dans les mélodies du septiéme mode,

dont les développements autour de la corde modale du ré

sappuyaient a la fois sur le si et sur le fa.

NMARX & ENGELS

23 PT REGULAR 6 PT ITALIC

Borogodo e
borocox0
nao tém
nada a ver

nisme. cMarx woonde en werkte in Duitsland, in

Karl Heinrich cMarx (Trier, 5 mei 1818 — Londen,
14 maart 1883) was een Duits denker die de
(politieke) filosofie, de economie, de sociologie, de
journalistiek en de bistoriografie sterk beeft
beinviloed. Hij was een grondlegger van de
arbeidersbeweging en een centraal figuur in de
geschiedenis van bet socialisme en bet commu-

Frankrijk, in Belgié, en Engeland. Zijn bewogen

leven deelde bij met zijn vrouw genny von

Westphalen en met zijn vriend Friedrich

Engels, die bem zijn bele leven steunde — ook

financieel - en die na Marx' dood zijn werken

persklaar maakte. cAls cMarx' belangrijkste
werk wordt meestal Das Kapital (of in bet

Nederlands: Het Kapitaal) beschouwd.

Daarnaast is zijn (ommunistisch cManifest
(met Friedrich Engels) wereldberoemd. 9p bet
werk en de denkbeelden van Karl cMarx (en

Friedrich Engels) is bet marxisme gebaseerd.

©2021 Alvaro Franca, Felipe Casaprima, Ben Nathan / Naipe Foundry


http://naipe.xyz

Discoérdia Specimen v. 1.0

11 PT BOLD
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6 PT BOLD

Clarice Lispector (Chechelnyk, Oekraine, 10
december 1920 - Rio de Janeiro, 9 december
1977) was een Braziliaans schrijfster en
journaliste. Ze werd geboren in een Joods
gezin in de Oekraine, maar toen ze twee
maanden oud was, werd haar vader verbannen
en emigreerden ze naar Brazilié.* Ze verloor
haar moeder toen ze negen jaar oud was. Ze
groeide op in Recife maar verhuisde in 1934
met haar familie naar Rio de Janeiro waar

ze haar school afmaakte en afstudeerde in
rechten. Ze ging werken als lerares en werkte
bij twee tijdschriften. Met haar ouders sprak
ze jiddisch, maar ze was de eerste van haar
familie die Portugees leerde.

6 PT ITALIC

Clarice Lispector (son nom de naissance est Chaya
Pinkbasovna Lispector?) est une femme de lettres
brésilienne. Elle est née le 10 décembre 1920 de
parents juifs a Tchetchelnyk, un petit village
d'Ukraine et morte le 9 décembre 1977 a Rio de
Janeiro. Epouse de diplomate, mystique, elle est
reconnue internationalement pour ses romans
novateurs, mais elle est aussi une grande nouvel-
liste et une journaliste de venom, ayant assuré
une chronique nationale de facon réguliere.

Bien que le mot écrivain ait un féminin en
portugais, Clarice Lispector refusa toujours son
utilisation, assurant « apparteniv aux 2 sexes ».
Elle est décrite par Benjamin Moser, comme :
Lécrivain juif la plus importante depuis Kafka.?

6 PT REGULAR

Clarice Lispector (born Chaya Pinkhasivna
Lispector; December 10, 1920 — December 9,
1977) was a Ukrainian-born Brazilian novelist
and short story writer acclaimed internation-
ally for her innovative novels and short stories.
Born to a Jewish family in Podolia in Western
Ukraine, as an infant she moved to Brazil with
her family, amidst the disasters engulfing her
native land following the First World War.
She grew up in Recife, the capital of the
northeastern state of Pernambuco, where her
mother died when she was nine. The family
moved to Rio de Janeiro when she was in her
teens. While in law school in Rio, she began
publishing her first short stories.

7 PT SUITE

A Revolta dos Malés, ocorrida em Salvador, capital da Bahia,
na noite de 24 para 25 de janeiro de 1835, foi o maior levante
de escravizados da histdria do Brasil. Os malés eram negros

de origem isldmica que organizaram o levante.2 O termo

12 PT SUITE

malé tem origem na palavra imalé, que significa “muculma-

70” na lingua ioruba.? Os malés escreviam em arabe e seus

documentos servem para entender os motivos e circunstin-

cias do levante.* O descontentamento com as condigdes era

geral, mesmo entre os nio escravizados.

A revista Jacobin Brasil ¢ uma
voz destacada da esquerda
mundial. Agora, em portugués,
contribui no Brasil para uma
perspectiva socialista na politica,

economia e cultura.

8 PT SUITE

The Malé revolt was a Muslim slave rebellion in Brazil. On Sunday
January 24th 1835, during Ramadan in the city of Salvador da Bahia,
a group of enslaved African Muslims and freedmen, inspired by the

Haitian Revolution, rose up against the government. At the time, mus-

lims were called malé in Bahia, from Yoruba “imale” that designated a
Yoruba Muslim.* The uprising took place on the feast day of Our Lady
of Guidance, when authorities went to Bonfim in order to keep the
celebrations in line. With fewer authorities and people in Salvador, it
was easier for the rebels to occupy the city:
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You should’ve gone for the head
Met zijn neus in de boter vallen
Faco samba e amor até mais tarde
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